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Peace | oy 'H«\L 7Lnurrv(5 {ea.v-h
Whe I(u\.\ rng' away .

chc‘f ey Hue (\"Ad’ﬂ Cound
The bwj-o ¢ lay Hee ofd hoc Aown These new words to a traditional
song occurred to me one day-
= they just sort of wrote them-
Whew T'm fav ewin ) . selves—and in a few hours I'd got
the verses set. I've known the
Fresh many the breczes blow 4 ng bractically all my life=I think
Clear vy The Stvears 'F/"“’ it was in my school songbook.
Blue above  Green belpw The “original” song was “Weel
=, May The Keel Row" (“Well May §
Wheu L ar 'l(” ates The Boat Row") from Newcastle- g
on-Tyne, northeast England. It UPI

DMCCVS SWMJ pronnd and Vound

Music adapted, words by Pete Seeger. was in 6/8 time. Now it's 4/4.
© 1973 Stormking Music Inc.

Pete Seeger | voice, banjo

Paul Prestopino | banjo

David Finck | bass

Gordon Gottlieb | triangle

Gaudeamus | chorus
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\/({'g bo Soom e

C onnt
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Come (’wfc flnt (7(«5+:c Avrean§
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Now(f oA
What 't been qiven do we Gnd yow.

Words and music by Pete Seeger, 1967
©1970 by Sanga Music Inc.
Pete Seeger | voice, 12-string quitar
Paul Prestopino | 6-string guitar
David Finck | bass
Gaudeamus | chorus

Folks want 4 be lke an osivich,

last Chamce T |eavn fo Shave

I'd just returned from a tour in Japan. Early
a.m., in a Hollywood motel, | pick up a copy of
Variety, the entertainment business bible,
famous for headlines like “Stix Nix Hix Pix."

| leaf through it, see an ad from Yamaha,
“Win a free trip to Japan! World song contest!
Fill out these music staves with your song
and mail it in to us!"

There was a page of blank music staves. |
wrote this song and mailed it in. Never heard
from them. But | won a prize—a song I've sung
ever since.
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Words by Lorre Wyatt with additional lines
by Pete Seeger. Music by Lorre Wyatt.
©1988 Roots and Branches Music (BMI)
Pete Seeger | voice, 12-string quitar
David Finck | bass
The Union Baptist Church Singers

Huddie Ledbetter, nicknamed Leadbelly, died in

December 1949, age sixty-two, just six months before his
song “Goodnight Irene” was to sell two million copies
and make Hit Parade history. Until the last three years of
his life he had recorded barely more than a few dozen
songs, never made any Hollywood movie appearances,
and only occasional radio appearances. Today, through
his recordings, he is world-famous as one of the great
singers of folk songs of this century. Songs he com-
posed, or helped put together out of the fragments of
older tunes, or adapted into the form in which we all
know them now, have sold in the tens of millions:
“Goodnight Irene,” "“Bring Me a Little Water, Silvy,"

—s



“Midnight Special,” “Rock Island Line,”

“Kisses Sweeter Than Wine" (the tune),

“Old Cotton Fields at Home,” and many
others.

Leadbelly came out of the Deep South.
John and Alan Lomax, on one of their
folk song collecting trips in 1933, met
him in prison, helped get him out, and
arranged for him to tour northern col-

leges with them the following year,
demonstrating Negro folk music. He
made an explosive impact on everyone
he met.

Woody Guthrie and | first met Huddie
when he was in his fifties. He was gray-
haired, about five feet ten-but com-
pactly built. He moved with the soft
grace of an athlete. His muscular hands
moved like a dancer over the strings of

_his huge twelve-stringed guitar, and he

had a powerful ringing voice.

Perhaps this modern age will not pro-

duce again such a combination of gen-

uine folk artist and virtuoso. Nowadays
when the artist becomes a virtuoso,

tliere is @ greater tendency to cease
being 'folk.. When [eadbelly re-
arranged a folk melody he had come

across-he often did-he did it in line
with his own great folk traditions. -

Lorre Wyatt started this song off.
He had written lots of good songs,
but was unsatisfied with this one. We
spent about six hours boiling down his
verses, until we had summarized
Huddie's life in five. This was a brand

new song when | recorded it here, for

the first time.

...If you can cheer yourself up,

you perhaps can cheer up others...

uojiiig Jslsd
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Traditional British. New last verse by Pete Seeger, 1982
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But loye
Avd fodts away ke Summer's Aew .
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The wonntuin: sfands beside e Sea
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/7r0W§ old L oend wnKes colol,

©1993 by Sanga Music Inc.

Pete Seeger | voice, 12-string guitar
Paul Winter | soprano sax
Gaudeamus | chorus

“The Water Is Wide" has long been one of

.the most widely known love laments in

Britain. In both England and Scotland it
has been in folk song collections for over
a century or two, and known by a half-
dozen or more names. | learned it from my
sister Peggy. I'd seen the song in a book
and I'd passed it by as one more of those
weepy-waily sentimental songs. | was
twenty-eight at the time and impatient
with weepy-waily songs. Ten years later, at
a party in my sister’s house, | heard this
version of it. She'd dropped the waily-waily
verses and emphasized other ones. It
means an awful lot to me now because |
keep thinking of the ocean of misunder-
standing between human beings. And we
can sing all sorts of militant songs, but if
we can't bridge that ocean of misunder-
standing we are not going to get this
world together.
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Words by Pete Seeger. Music from “Woman

Tawry Lang,"” collected, adapted, & arranged
by Louise Bennett Coverley.
Tune borrowed from a Caribbean melody.

© 1965 (renewed) by Stormking Music Inc.

Pete Seeger | voice, 12-string guitar,
whistling

Paul Prestopino | mandolin

Joanie Madden | pennywhistle

David Finck | bass

Gordon Gottlieb | percussion

Tao Rodriguez-Seeger | voice

Gaudeamus | chorus

“All Mixed Up" is a very incomplete little
song | cooked up in 1964. The words, |
suspect, try to squeeze too much into
too small a space: 1) It was an Oklahoma
schoolteacher, of Choctaw background,
who insisted to me that “okay” was a
Choctaw word. In Choctaw, the language
of trade in the Southeast, “o-ke"” meant
“it is" or “it is so." She said that Andrew
Jackson learned it during the Indian
wars, and signed “0O.K. Andrew Jackson"
on state papers. 2) It was Mark Twain
who asserted that this would be an unin-
teresting world if everyone agreed with
everyone else: "It were not best that we
should all think alike; it is difference of
opinion that makes horse races.” 3)
“The rule about rules” is for me the
most important line of the song. 4) The
French Parliament was arguing in the
1920s about women's suffrage. One

member said “After all, there's only a
small difference between men and
women,"” and the whole Parliament rose
with one voice: “Vive la difference!”

In early times, human beings lived in
separate tribes with separate languages
and separate folkways. It was unthink-
able to adopt another tribe’'s way of
dressing, eating, singing. But several
thousand Yyears ago around the
Mediterranean Sea, different cultures
started borrowing from each other on a
large scale. Words, architecture, foods.
From Africa. From Asia. After the Roman
Empire fell, the tradition of borrowing
continued in Europe. The windmill came
to Holland from Persia in the Eleventh
Century. Soon after, gypsies brought the
guitar to Spain. Ghenghis Kahn's war-
riors brought the fiddle, and perhaps
pasta, though Marco Polo is usually
credited with this.

In 1932 | first got bitten by the
Caribbean music bug. “The Peanut
Vendor” from Cuba was on all the air-
waves. More than sixty years later I'm
still captivated by the rhythms, the agile
melodies. In 1991 | discovered that it was
Louise Bennett, Jamaican folklorist,
who in 1952 sang me a song which is
almost identical to this melody: “Woman
Tawry Lang."”

3sinbwy Jajiuuar
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titled: “Sailing Down This Golden River”
fords and music b ote Seeger, 1962

) ©1971 Melody Trails lnc., NY, NY

oice, 12-string quitar

ning to sail, and spent my first night alone on the river,
evening light go from golden to rose, to purple, to
ade up a tune as | went along, and only realized a month
that I'd swiped the first part of the melody from one of my
favorite Christmas carols, “Deck the Halls."
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Words by Lee Hays with Ronnie Gilbert,
Fred Hellerman and Pete Seeger, 1950

Music by Huddie Ledbetter

TRO ©1951 (renewed) & 1958 (renewed)

Folkways Music Publishers Inc., NY, NY

Pete Seeger | voice, banjo

Gaudeamus | chorus

with The_Cathedral Singers >




Huddie Ledbetter (Leadbelly) was at a party in
Greenwich Village when he heard an Irish artist,
Sam Kennedy, singing an Irish song, “Drimmin
Down."” Leadbelly liked the tune, but he wanted
to sing it his own way. Some time later, at anoth-
er crowded Greenwich Village party, he took
Sam Kennedy aside into the bathroom, the only
quiet place they could find. He said, “Sam, I'd
like to sing your song, but I'm changing it a little,
and | wonder if it is O.K. with you.” Sam was very
polite. He said, “Leadbelly, its an old, old song.
Everybody's got a right to sing it the way they
want to. You sing it your way; I'll sing it my way.”
Leadbelly changed the rhythm. Also garbled the
words.

Once, | was humming through the melody as
Leadbelly had played it. | was intrigued by the
unusual chords Leadbelly used to accompany it.
He'd played A major 7th chords, but sang it in A
minor. But | couldn't remember his words. |
found myself singing, “Oh-oh, kisses sweeter
than wine."” | knew it was a good idea for a cho-
rus, but | wasn't skilled enough to figure what
the heck to do with the rest of the song. | jotted
the idea on a scrap of paper and dropped it in a
file labeled "song ideas 1949."

A year later, us four Weavers (Lee, Ronnie, Fred
and me) found ourselves in @ most unexpected
situation. Thanks to the enthusiasm of band-
leader Gordon Jenkins, we'd recorded one of the

Another sunrise or-another kiss; that’s a reaffirmation




songs of Leadbelly, who'd died penniless the
year before. “Goodnight Irene” sold more
records than had any other pop song since
World War Il. Decca then wanted us to record
some new songs. Lee says, “Pete, get out your
folder of song ideas; let's go through them, see
if there's something we can work on.” I'm hum-
ming this idea and that as | leaf through scraps
of paper. | come to this. Lee said, “Hold On, let
me try it.” Next morning he came back with
about six or seven verses. As | remember we
pared them down to five.

Four children? Eight grandchildren? This is the
most subversive song I've ever sung. Subversive
to a stable world, certainly. Use a little arith-

JennifEer Almquist 1
metic: We each had 2 parents, 4 grandparents, 8
great-grandparents. Unless someone married a
1st cousin or a 2nd cousin. So 10 generations
ago, say 330 years, each of us had 1024 ances-
tors somewhere in the world. Or slightly less,
because almost certainly now there's been
some coupling between distant cousins. Go back
a mere 1330 years and we each could have had
over 1,000,000,000,000 (one thousand billion)
ancestors except that we're sure there were less
than one billion people on earth at that time. So
most of us 5.6 billion humans on earth now are
distant cousins of each other, if you go back
enough thousands of years, before our omnivo-
rous ancestors migrated to different continents
or islands. Kisses sweeter than wine.

is-an act of reaffirmation.
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the world are not being shared.
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Original music by Rev. R. Lowry. Original words
by Anne Warner, c. 1850. Third verse by Doris
Plenn. Arr. by Pete Seeger.

How can T kcev ﬁ/om Q’V‘T“‘ﬁ? ©1996 by Sanga Music Inc.
Pete Seeger | voice, 12-string guitar

lN(u(/h {'vpfm '{‘V‘bw»Ek, S?;/L— Wi -)Qur

Bl heav thew deait | elle Vi”‘f);”ﬁ'_ Doris Plenn, raised in North Carolina,
: - learned this song from her grandmother,

) WL\— { ‘[ e ( v w
ik F{ u: L e i ‘fu o el who told her: “Honey, this is my favorite
How com L @CP f*ow %7“3;“‘5 7 song, and | want you to always remember it.

IU\ S il e vile It was made up years ago when people like
7 P . uj re winding , us were being thrown in jail for their
Dur fiseghft fo thcis 2 4] beliefs.” Doris made up the third verse back

Wheu F/\,iiM.l{f by ghame Avc W‘d&f‘\(c"' in those days of McCarthyism.
How carn I ((z,e‘? @ov-ﬂ 4"“‘ﬁ“"j?
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aser fo tHie Sfansy -j‘_’“.
e +o {,vM a Stc'f"\iv\—j clowd Huat L‘““J; pot’ %_’
“Hu'n-b? dmys 5

A’KA He Sua lickes down nto (f with an wlfva- ‘

Viole t +0an~ g‘

Tuvus it inte Sueog thew it Setfles tu our »

\uv\js ol é

o



Gﬁqbubz , (@wrhagc, ﬁ‘)t«rbhﬁﬂ., :).wrbkﬁg\
kawse,‘. (gwbwsc. 3~rb»~f,x, ?mhbwot)
We'ne IQWM) our tminds with (jwbaﬂc
(7arbnﬂc ,7Mk;.j,c : ?M'bajé>
What wilh we Ao when Hiere's o\o-PLV'.,,tj (e# b read
Pnd fheve's ho‘H\)wj left o need,
Prd fheve's notloms [ef4 b watel, ,
il (e)L+ ko touch,
Ay\v{ tHheve's wpﬂ»‘.vﬁ (e]f{ bo walk upon
Nottuing lz{+ b LI pon
Nofhing [eft fo sec
And wotting [of+ fo lor but
C’Wf"baj{ 7 (T»rlmﬁx) ﬂ)a.réas,e_\

Iv\ Mf9+(r /szw.psm's VCA,U/'DY‘V’
’“\47'M V“a-l&iir»j P(M{{c, (Lnistmas 7‘74.65

COMF(CfL with sidver finsel and a 7eodesfc £fand

The plasfic’s wiked i giant vals
é{am Som< cm?{om&rwf‘io"" %L\»—f‘f
Bee FIJN.J {:’ow\ dcer With. ~ the earth
or Strip wiin-e o fwow‘ e ]
And q[ Yo 7“¢5ﬁw M7'ﬁvl"ﬁ H"”‘f oey/,
. “b\/tuy VB“'\/‘/ \1"‘4 Se¢
s absolutely, needed for fhe

€eonomy 1 o h

G)cwb‘-je (3Mbu5c ,3arbajt>

Gh"bka (7#.,5,\75 ) ﬁa"b‘;j‘>
T(ke(v- cheele .| ’fL\e[p bends all jkrbajc
What will fuey dlo
Wheo theinr S7§7LLW\ 3955 P Smesh
Theves o B0 | Lo oosh
Theres i Woney o bt made
Rud Heeve's & world to be rgpeid
Tlheiv kids willl pead i k;’gfw7 booles
8ot FWC;N; omed ofher creolsg
Pl ‘Cu,u( alide. and ¢ lavery
fd Nukes and odl Heiv knavery
To s fony s dast bin ﬁ\u,’n Comsigned
Among Hieiv mang linds of
C’?Mbage (z;)wvbnjc,jwba_JL) g«rb“f-...>
Words and music by Bill Steele, fourth verse by Mike

Agranoff and Pete Seeger, 1977
©1969 William Steele. Copyright assigned 1992 to

The Rainbow Collection, Ltd.
Pete Seeger | voice, 12-string quitar
Paul Prestopino | banjo
David Finck | bass
Gordon Gottlieb | percussion
Gaudeamus | chorus

I'm only one of many people who have made up extra
verses to this now famous song. Some people like to
shout out the word at random. | like to get a gang to
mutter it throughout (for our mutter country). Mike
Agranoff of New Jersey made up the first seven lines of
verse four, disagreed with me about the rest, but
allowed me to sing his lines and mine together.
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The gpidu'; Web (NMW,V{ [h‘sva])

The Spiﬂ(lr a{vo(ppi-»j Aowin zl’ram {w;v
(/{qu[o(; a plan 9{— her Qevising

A thiw r,,\eum,.[[ foted v

fo e = rising .

,ﬂ(ou( all Hhat J'ourmo, Apan f—,«om §fu,e,,

I"\ coo| descent and loya,{ hearted

Che Spins @ (addev 4o fhe F{M
Froamn where che Surted.
T&-«MS I\ o.low- Va"'ﬂ‘ s SP‘\&Q'V; do

T/v\ < :AC_V"S wo[D A"fvw-»ft\ Aisuwnin\j,

Aﬂ“ﬂ’/‘A pwne stlken f\LV‘a-AJ -('v 7o
Fov wu, Vo+wvh}V\j :

Words by E.B. White, 1929
Music by Pete Seeger, 1982
Text ©1976 by E.B. White

Music ©1993 by Stormking Music Inc.
Pete Seeger | voice, 12-string quitar

E.B. White, one of the great writers of
the Twentieth Century, spent most of
his life writing short anonymous
essays for the weekly magazine The
New Yorker. He and his wife Katherine
lived in Maine. This poem he once
wrote her as a birthday gift; it was pub-
lished years after he died. The song
has never been recorded before.

0(4 Dewil [ ime

Old Devil Tine T ﬁa:‘,\’-/\e Fo( gou now |

Old Devi| Time ‘70««'0( (ke + beat une Aown |

’Bwf wlinen 1lw {\UJ(’;\S (ow, ey louur; ?aﬂ\br ‘Yound
Abwl hdf me rZSL"/'D éljtxf 70“ one mort ’h“&(—!
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Ol Dw‘l Fear, you with Your ety hands,

Old Devil Fear, you'd (ke o Fnez,i el

Bt when T, Sore afrma[, vy [overs Sw#kc.r ‘round
And I/\LI;P me st fo FJM o one meone e |

Old Dot Dis Yo w 0{‘]‘.(4« )akvmwf e oo wn

\/or« howght T'd ey, ond bLj You for the end.
BM‘ ot thot very Hue my (overs 5#’{“’? 'round
Aund hlp me rise to Fﬁkf’ you ene WEE i |

I kuew 70“ (ot«:g Ajo,
brc~+£|.

Oid Devil 'Aoqt—c ,

TL\CV\ I F,.,w\c' OW'IL ’f’kl_ ?oFson n x/otur

/
NW’ wilesr nie [A(w S [(\,_s ' My fovevs f)m"fnw o ol

Ped help e rise fo gt yom one mowe tine,

No Strm or FH fan Luer beokue doo il

No wind Hhad blows but cavrics us -fuv—f’&r on.
Aid ou wleo ]Cu.r, oh lovers, 50»1‘1«0% “rouncl
Ard we can rise and Sing i ome mone Pime |

Words and music by Pete Seeger, 1969
©1969, 1970 by Fall River Music Inc., and Sigma Productions Inc.

Pete Seeger | voice, 12-string quitar
Gaudeamus | chorus



It was back in the late 1960s
when my telephone rang: “This
is Otto Preminger speaking.
(Thick Viennese accent.) Are
you the Pete Seeger who
makes up songs and sings
them?"” “Yes,” | reply. “Well, |
want to know if you can write
me a song about the will to
live. “Why, that's my busi-
ness. | havea

 Preminger and his wife.
He was a heavy-set man, ten or
more years older than [. A
direct and honest way of
speaking.

We.saw the movie screened in
his living room. It had been

made from-anovel, written by
a nurse, about three people
who Ieave a hospital 4l the

vie which is  story showed the capaczi' of

}‘Can we set the date now for

_one you think is best.”

buy a house. One is a young

man who will be in a wheel-

chair the rest of his life as a
result of a beating. A young
woman is permanently scarred
because of car battery acid
splashed in her face by a ‘man
she had spurned and tr
laughed at. The third
young man who is an epilepti
and will never know when hi
seizures may Kill him.

rdinary people to survive.

1eed a song to go under the
. of the movie at t

jinning of the picture. W
one month be enough for you‘?

you to fly out to California forﬁ
the song to be filmed?" | said
“Yes,” and. during the month
spent numerous hours {:rqu

this idea and that, but not real-
ly being satisfied completely

with any one idea.

We landed at Los Angeles to v

meet Preminger and a camera
crew of four or five people.

“Can | hear the song now while
we are waiting for the plane to
Fresno?” “Well, | have actually
several-songs. We'll see which
| believe

aged to compose a
song. Nothing like a deadline

In the Fresno airport

| sang three or four .de
him-some old folk songs with
some new verses. | could see
Preminger was not enthusias-
tic about any one of them.

We had a one-hour pfane
flight to Fresno. It was now or
never. | berrowed pencil and

plane drone in my ears, l,vman-

to force something out of you.

From the dregs of my subcon-
scious | scraped five verses.
Used some repetition, and a
melody deraved framﬂ old bal-

| sang it
for Premmger and the rest.
“Yes, that will do v
ink, said he “Why dldnt

plane.” “Oh,
You had it all

[,teH me that

e

. ng that one to me first?”
- ;n'| only JUSt"‘-‘madEilt up in the

_ paper from Toshi. With the ar

':“newni

10663 rr



Music in some strange, mystical way brings
people-together, in-spite-of our problems.

A S A o O




13

Of Time asd Rivers Flowing
0][ Hm and Viwers ﬁow\f

The Seasons make o Song

And e who [iye beside hev

Shll fv7 ~/o§5mj along
(9{: yivers, F;s(a ,and meun
Awd Joe Season's N4l m\Conj
hew she'll vun dear @jm‘n

go (MM\’ howeless sallors,

Lo many wind$s st blow

I aslced the half Liind sehs lovs

Wi ok way Hoe curyents {}ow
g" coSTt int nets below 7L
Aid fhe geds of veovicg walers
WLl el ws all H\ty [unow .

’[{M, civeles ol(: Hie ofe s

The cireles of Ahe puoon

The civeles bF Hhe {>(AM/{T

A (:(a7 a ww.rcl,»:ms- Fune
And we that waw/a(Joik in
Can stod aside o (engtr
Now let ws all begia.

Words by Pete Seeger, 1973
Music: German Christmas Card “Es Ist

U109 IsueN

Pete Seeger | voice, 12-string
quitar

Paul Prestopino | 6-string guitar

Joanie Madden | pennywhistle

David Finck | bass

Gordon Gottlieb | percussion

Gaudeamus | chorus

In 1972 shad fisherman Ron
Ingolds gave us free shad for
Clearwater’s first shad festival.
Ingolds lives in Edgewater, New
Jersey, just south of the George
Washington Bridge, and carries
on his family's fishing tradition.
He introduced me to the won-
ders of setting the nets at slack
tide before flood and taking
them in at slack tide before
ebb, six hours later. He and a
few helpers live on the water-
front for a month, only snatch-
ing a few hours sleep at a time.
| wrote these words for him and
his helpers, using an old
German melody.

Ein Ros Entsprungen” (“Lo How A Rose
Ere Blooming")
©1974, 1993 by Sanga Music Inc.
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T(o Evcmw«a tn A“ -H,\(, Woaorld

Ib\ ‘H\L E\/tmi-\:) ' ; | : ! |
CZ){) “ - % ‘ ‘ ‘ i

ain 1L H’ /05\4 Som<

el in Yhe evening
(ﬂ‘\(.ln ‘u\g cun 30¢5 Aown

Aih'J' W} lonesome, aint it fonesome,

wkun qoM'VL not C«,V‘NM\O(

W he w -nu. Sn CJDLS Aowh .

et dhe Swn rises tn fhe east,
sehr down in The wes CZ;‘)
Aiard id hoed b fell, havd fo tell, hard b LI,
which one will [ove . ﬂ\—c b»c;-/‘
Whea fhe Sanm qoes Howm .

Well qwalb«’e il old Swu—‘f'kaa,rfs and pal$ :
m geing G w

Tilt be back fosee you all &g some ble
1 Heo u/umnns,m e WLN':S in #‘W
When Hhe Sun 9oe down,
When fle Son gees Aown.
Words and music by Leroy Carr.

by Pete Seeger, 1957

©1935 (renewed) and 1993 by

MCA Music Publishing, a division of MCA, Inc.
Pete Seeger | voice, banjo

great ques wntten by Leroy
Carr in the 19205 (he aI

Howard Levy | harmonica 5 WQNd") I'had no rlq '
David Finck | bass : .‘Iuﬁguibrlous Then.

Gordon Gottlieb | percussion .
The Union Baptist Church Singers f i
Arranged by Tom Bates *" _— |

«Va{

’,—o euevyone in al Hoe worlod
reach wy hand T shake fhecw hard
To eutrysne in all fhe world
T shake Hotic hands [ike f3.
Al atl fogether, Hee whole
wide world Qronnd ' —
T may not kunow yowr“l(wjo ?

Bwf I Can SaY k\/ Jwﬁo/ .

ND M‘H'CV W"\-b"b Yﬂh live wt can

Shake hands .

s

Jous et chacwn Aans [e monde

TJe fdonne [a main, J(_ (wi Adoune [a Main .

A fows et chacun dans [¢ monde,

j(_ donne (& maln Comme %R. s

Words and music by Pete Seeger.
French translation by Raffi.
© 1990 Stormking Music Inc.
Pete Seeger | voice, banjo
Paul Prestopino | 6-string guitar, mandolin
David Finck | bass
Gordon Gottlieb | percussion
Gaudeamus | chorus

Jsinbwyy Jayiuuar
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Rivw D((: My {)”P(‘e

T(/\,LVL(( a river 0}' UV'7 F‘("r{'e

Ok, viver oJ[ i prfc
Tosv"{\,u’ IV & ywu.S‘f Oo,

A nd f's Low 3 CWLJC{- and Sfreng H“Q\tbh snwor-d b font Vmu{\—j

'F(Dw?;\j {‘0 Co me W'jkf‘? oCeawn,

Where v broters wait | kaew,

T&owsl,\ (1"5 Cowrse (s ﬂ(ur and (onﬁ, HM{'W th/Aﬁ‘V{ %. W‘f W\Ll/{\'f\j

F10W3w7 ‘{'0 So me M(71f\1{‘7 ocean

lhere o sisters wait T Kaow.

T(«ovv\h ift Courst (? d(cefz aund (o.\ﬁ :

,HNMZ vrocles ound V'LL(; and wmountaing

Ceek {o bav it /{\V'om iz et

But velent{ess/y iz river

Gets ity brofhers ai 0t S=
Bt rprw—f'(gsg/.7 Hoz rivev

Scee_s its Sigters af fle Sem .

70“ will 'g.uw(%? In H“ WWC%—V““""

By Pete Seeger.
©1953 (renewed) by Stormking Music Inc.
Pete Seeger | voice, 12-string quitar

S«/x_th‘.«y gurely fvons b 7L[;e, ﬂm The old Russian folksong, “Stenka Razin" had a

I;v 10*(79»\1’ ‘f't\,( mS;WS V’“’fbrf

WL cat Ste 24l Cerf’m?-\ l/lok«(_.

beautiful melody, but the words deserve to stay
on the library shelf. About a legendary Cossack
chief. He is rowing across the Volga with his band

?:M b¢7,m; Hee rbaling waters of warriors, and his bride, a Persian princess. He

WL Cann 3%eL pul” Cur‘fq,(‘n home -

?\:UV wt L\aw M&/){:(,J ‘7‘6«4“( river
fond we finow ifs Wightyy foree
74""" +ne Conraft ‘{iuvf— fAis J‘«ej
il hotd w5 B EiF C@us =

And fbe conrage \ﬂucf ﬂu?U

hears them grumble, “Ah, Stenka Razin has
become a sissy; he's got married.” Stenka Razin
roars, “I'll show you who has become a sissy.
Mother Volga, see what sacrifice | make for you!”
He picks up his bride, throws her in the Volga and
e drowns her. So much for folklore. | put together
some new words in 1950, while chopping trees for
ves w$ my own house along the banks of the Hudson.

Will held = fo our Couwrse,

uI93sy30y INYLY



- RWS}% gonﬁ 1/ Oo({ '['o]—oy

7
P (d e voad 91[ I)ea.u. bzflu vt
Puild it widt and deep ound (ong
Spcid b s pEe A the eager -
Help the weak - ?«M'&{c Hee gho,\j.
None shall /}MA aside anolher

None shall [et awno Fher 7[«4(
Wovk beside me, cisters ond Lrothers

I/Ay(( For ore ond one fvr all,
j0\7 : 307 C[S‘Fbr( a_v\o( k"‘mLLw;
A—(( .va suc ciid ahe Fw all.

Russian Traditional, arranged by Pete Seeger.
Beethoven Ninth Symphony, arranged
by Pete Seeger. Words by Pete Seeger and Don W

“Along the Streets of St. Petersburg” is
a popular Russian melody from the
Nineteenth Century. It was used by
Stravinsky in “Petrouchka.” For a banjo
to attempt a tune written for a sympho-
ny is a kind of translation. For half a cen-
tury I've played, mainly for my own
amazement, a melody from Beethoven's
Ninth Symphony. Working with some
choruses, and thinking how hard it's
been for men and women to work
together, black and white, Asian and
Western, Arab and Jew, etc...I worked
out some short lyrics. Don West, the
Appalachian radical, wrote three or four

©1996 by Sanga Music Inc.

Pete Seeger | banjo, whistling, voice,
12-string quitar

Paul Prestopino | banjo

Paul Winter | soprano sax

‘David Finck | bass

Gordon Gottlieb | triangle, bass drum

Gaudeamus | chorus

The human
organizers
hungry. Po
in the world.
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To M% Old Broww Earvth
i Iy old hrown eonth
And to my old blue Sky

_I “ now 1! Ve +L\(—§€ QG‘]L {‘W mo‘(,(u_l(,f
O'F Y Iq

Ahd you . who 9“"3

Aud you, who Stard nearby

I do charge you not fo CrY

Guax‘"d well our human chain

Wotfch wel( you keep ir Gf’ronj

As {om7 as Sun will chine

Ab\d +Hrls our home
Keep pure aned sweet and Yreen

%r now I’M your{
Aund You are alse
Mine
Words and music by Pete Seeger, 1958
©1964 (renewed) Stormking Music Inc.

Pete Seeger | voice, banjo
The Cathedral Singers

In 1958 | sang at the funeral of John

McManus, co-editor of the radical
newsweekly, The Guardian, and regret-
ted that | had no song worthy of the
occasion. So this got written.

Tom Rosenthal



The artist in ancient
times inspired, enter-
tained, educated his

fellow citizens. e
Modern artists hQuve caudeamus (Let Us Rejoice) is a 30 member vocal ensemble

based in Norfolk, CT, assembled by Paul Halley in 1992

an addltl()nal I’€SD OT1- conducted by Paul Halley
Sopranos | Becky Goodenough | Ann Havemeyer | Meg Race |

£ S lblllty —10 encour (&€  Rachel Rosales | Karen Sovak | Altos | Molly Ackerly |
others (0. Des@rlisls. BB foio | 7o U ERTS Nacl I rorre |
Why S BERRTSE tech- B i SN R bt | oo
nology 1S going 10 WL rererin bl tron corern
destroy the numan WG, ;. v i euuscn sinoers
Soul unless we reallzeRE S ., o) i

lhat eaCh Of Uus muSt Beverly Dickerson | Brent Sterling | Theresa Thomason |
i Jay Thompson
in some way be a

The Choruses

THE CATHEDRAL SINGERS
CreatOr' CZS well as Cathedral of St. John the Divine, New York, NY
Conducted by Paul Halley
a Spectat()r or Sopranos | Rachel Rosales | Cheryl Bensman Rowe

cCOnsSumer: Make Altos | Barbara Ehrmann | Johnson Flucker | Alexandra Montano

Kayla Werlin | Tenors | Wayne Abercrombie | Thomas Bogdan |

1 David Ehrmann | Basses | Bruce Fifer | Wilbur Paule
Your own music, S | | Y
y All choral arrangements by Paul Halley except “Huddie
wrlte yqur Own Ledbetter” and “In the Evening,” arranged by Tom Bates and
bOOkS, U"yau the Union Baptist Church Singers

would keep
your soul. %/‘4%
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The prelude to the making of this
album was a series of “Living Music Village"
sing-ins, here in the barn, during the summers
of 1988 and 1989. Friends came from all over
New England to make music with Pete, and out
of this shared experience came the vision for
~ these recordings. Our thanks to all of you for
your contribution to the album: John Schalow,
- Nancy McGraw, David Farmer, Nancy Hershatter,
Gerry Hinson, Dan Einbender, Pat Humphries,
Martin Fink, Victoria Arthur, George Skillman,
Marybeth Saunders, Paula Dudley, Charlotte
Graves, Tom Babbitt, Lorre Wyatt, Jim Scott,
. Wayne Jenks, Bruce Kahn, Ferne Bork, Beaulah
Winter, Chris Brown, Roger Makepeace Jr.,
Sarah Cowles, Kathy Cowles, April Perkinson,
Jim Hartshorn, Lucia Taylor, Margo Hennebach,
Bill Tobey, Diana Stobart, Mary Elizabeth
. Wheeler, Jan Carol, Adrienne Leicester,
 Elizabeth McElroy, Michael Lategano, Bruce
Markow, Jim Oshinsky, Gail Vail-McDermott,
Mary Lou Irvine, James Durst, Faith Nolan,
R Annie Prince, Irene Cruickshank, Sandra K.
TICHATS B8 WALE AT Koski, Ben Silver, Jay Mankita, Christina
ooy g et Andersen, Christina Teixeira, Bill Spear, Joanie
e e Spear, Josh Spear, Annie Osborn, Ellie Osborn,
e haaam. o Fred Osborn, Roger Payne, Stephen Josephs,
Anne Liebermann, Barbara Naidich Ehrmann,
__David Ehrmann, and Tim Van Ness,







